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The Board of Directors and Staff of the Angkor Dance Troupe welcome 
you to this performance of Preah Thoung Neang Neak. We are excited 
to premiere this year's residency at the Cyrus W. Irish Auditorium, 
located within Lowell High School. 
 
The Angkor Dance Troupe was formed over thirty years ago with the 
vision to preserve and develop the Cambodian performing arts, 
traditions that were almost completely wiped out during the Khmer 
Rouge genocide.  For a community struggling to put down roots in a 
new homeland, Cambodian dance provides a poignant reminder of the 
beauty and spirituality of our culture and helps us build a more stable 
foundation for our children.
 
As the heart and soul of the Cambodian American community in 
Lowell, the Angkor Dance Troupe has served as a foundation and voice 
of its cherished cultural traditions. The Troupe is nationally recognized 
as one of the most accomplished and experienced traditional 
Cambodian arts ensembles in the United States and has received 
recognition from the Massachusetts Cultural Council, the National 
Endowment of the Arts, and the White House.
 
Please enjoy the show!

Board of Directors and Staff of Angkor Dance Troupe

THANK YOU



Preah Thong Neang Neak Program 
(Based on a Traditional Cambodian Folktale)

The Angkor Dance Troupe is proud to present excerpts from the 
story of Preah Thoung Neang Neak, one of the oldest stories in 
the Cambodian Classical dance repertoire and the most elaborate 
staging of all dance dramas during the King Monivong regime. 
In October 1931, this dance drama was presented to the visiting 
French Minister of the colonies, Paul Reynaud. Preah Thoung 
Neang Neak was readapted by Her Royal Highness (HRH) 
Norodom Bopha Deva in order to preserve this important 
historical custom. Today's traditional Cambodian wedding 
ceremonies are based off the main characters from the story 
Preah Thoung Neang Neak.

ACT I
Scene 1: Preah Thoung's Journey to the Island of Tok Thlok 
Scene 2: Into the Deep Sea with Neang Neak
Scene 3: Under the Warm Sunset in the Garden of Paradise 
Scene 4: Preah Thoung and Neang Neak Fall in Love

INTERMISSION 

ACT II
Scene 1: The Royal Invitation
               to the Wedding 
Scene 2: Robam Tep Monorom

PROGRAM



GESTURES AND EXPRESSION

Reference: http://jeffmassnick.blogspot.com/2008/07/meaning-of-hand-gestures-in-clasical.html



ACT I
The excerpt begins after Preah Thoung was exiled from the Indian 
Kingdom and victors against Assachay, another evil Prince, in battle. His 
soldiers have prepared their ships for a long journey through the sea. 

Scene 1: Preah Thoung Journey to the Island of Tok Thlok 
Preah Thoung and his soldiers crash onto the shores of an unknown 
island. After exploring the land, he claims the island as The Kingdom of 
Tok Thlok. 

Scene 2: Into the Deep Sea with Neang Neak
As we enter the alluring sea of the Naga Serpent Kingdom, we encounter 
stone crabs, giant sea prawns, sea horses, and a school of sh. 

The stone crabs crawl through the ne sea sand and the prawns jump 
from left to right, as the young seahorse is nipping on seaweed. The 
adoring scale of the school of sh accompany Her Royal Highness, 
Neang Neak.  

Scene 3: Under the Warm Sunset in the Garden of Paradise
The full moon attracts all kinds of creatures and animals of the Naga 
Kingdom to the sea shore. Her Royal Highness, Neang Neak, transcends 
into human form while her maids bathe her in the warm ocean water and 
the seaweed arises above the seashore. 

As Preah Thoung awakens from his nap under the “thlok” tree, the aroma 
of the seaweed owers attracts Preah Thoung into Neang Neak's realm, 
the Garden of Paradise, where he is captivated by Neang Neak's beauty. 

Scene 4: Preah Thoung and Neang Neak Fall in Love 
Preah Thoung meets Neang Neak and is mesmerized by her beauty. He 
professes his love to her and they both fall deep in love. Neang Neak 
explains to Preah Thoung how he has to travel across land and sea to seek 
permission from the Naga King and Queen for her hand in marriage. 

INTERMISSION



ACT II

You are cordially invited to the wedding of Preah Thoung and Neang Neak!

Scene 1: The Royal Invitation to the Wedding
The wedding procession takes place in the Naga Kingdom. Preah Thoung 
has his royal entourage carry gifts that he will present to the Naga King and 
Queen which include gold, silver, pearls, silk, and other ne goods.

The sound of the gong alerts the guests that the royal family is entering the 
procession. As part of the wedding ceremony, the Naga King and Queen 
give their blessings to Preah Thoung and he is granted permission to open 
up the curtains to reveal Neang Neak. 

Preah Thoung and Neang Neak offer their gratitude to the Naga King and 
Queen.

The King and Queen tie red bands to their wrists meaning, “do not separate 
and do not part away.” Preah Thoung holds on to Neang Neak's golden 
“sbai” (the tail of the Neang Neak's garment) in order to pass through the 
waves and enter the Kingdom of the Naga. 

Scene 2: Robam Tep Monorom
A classical dance performed by Gods and Goddesses, who travel from 
heaven to earth, to celebrate with Preah Thoung and Neang Neak.

Cambodian classical dance has been connected to the sacred rituals of 
Cambodia for more than 1000 years. This type of dance is used to perform 
in Cambodian's great temples in ceremonies to appease the Gods and, more 
recently, for the King and his family in the royal Court – classical dance is 
sometimes called court dance or royal ballet. There was a time classical 
dances were performed only for royalty but today these dances are 
performed for audiences around the world and have come to be seen as a 
symbol of the beauty and complexity of Cambodian culture.



This dance also provides an interesting study in the different dance 
roles of Cambodian classical dance. Classical dance has been 
historically a women's art form – even when dances have both male and 
female roles. It will be very clear to you which dancers are playing the 
male roles by their costumes. What's more subtle is how the gestures 
and the dance executes are different depending on the role of the 
dancer.
 

The words in the song represent harmonious union of the gods and 
goddesses expressed through dance:

“When Gods and Goddesses
Descend on Earth

With joy to dance all day
A Goddess chased most often ee

An ardent God's embrace

The heavenly Maiden is beautiful
She dances with harmonious grace
In near embrace with the beloved
But held back by a graceful hand

Now circling and coiling
The Prince and Princess dance joyously.”



ASPARA SPONSOR
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FRIENDS AND SUPPORTERS



FRIENDS AND SUPPORTERS



Preah Thoung Neang Neak 

Long ago in Southeast Asia, there was a Prince named Preah Thoung 
who had been exiled from the Indian Kingdom. He was forced onto a 
large ship with no destination, accompanied by guards, servants, and 
maids. The ship reached a small island with large trees called Dalhm 
Kok Tlork. The Prince witnessed Neang Neak, a mermaid, playing 
along the shore with her maids and decided to join them. Her beauty 
overtook him and they immediately fell in love. 

After much time together, Neang Neak makes her way back to her 
home kingdom underwater to ask her parents' permission to marry the 
Prince, a human.

In order for Preah Thoung to visit her parents, he has to hold on to her 
Sbai (scarf) to travel down into the magical underwater kingdom. 
Neang Neak's parents approve of the marriage and bless their daughter 
and Prince Thoung with the inheritance of the island of Kampuchea, 
known today as the Kingdom of Cambodia.

Today, this story represents the origin of the Cambodian wedding.

STORY



ARTISTS AND PERFORMERS
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ARTISTS AND PERFORMERS
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Stage/Production Support
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LEADERSHIP AND STAFF
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Jim Conlon 

Nancy Donahue 
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Advisory Board
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Board of Directors

Dahvy Tran, Executive Director 
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Emaly Horn, Communications 
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VISION
We	envision	Lowell,	Massachusetts	to	be	the	epicenter	for	

innovative	Cambodian	performing	arts	with	the	Angkor	

Dance	Troupe	at	the	core.

MISSION
The	Angkor	Dance	Troupe	connects	communities	through	the	

preservation,	education,	and	innovation	of	Cambodian	

performing	arts.	

HISTORY
The	Angkor	Dance	Troupe	was	formed	in	1986	by	Cambodian	

refugees	of	the	Khmer	Rouge.	Lowell's	Cambodian	American	

community,	estimated	at	more	than	35,000	people,	is	the	

second	largest	in	the	country.	When	we	resettled	here,	we	

brought	a	passion	to	carry	on	our	cherished	cultural	traditions	

to	practice	and	perform,	to	teach	our	children,	and	to	see	our	

art	preserved	for	future	generations	of	all	cultures.	

We	take	our	name	from	the	great	Angkor	civilization,	between	

802	and	1432	AD	when	Cambodia	was	a	dominant	empire	in	

Southeast	Asia.	Dance	and	music	have	always	been	prominent	

in	Khmer	society,	but	these	ancient	traditions	were	nearly	

eliminated	when	the	Khmer	Rouge	controlled	Cambodia	in	the	

1970s.	Artists	were	among	those	deliberately	targeted	for	

execution.	More	than	90%	of	the	country's	tradition	bearers	

perished.	Today,	as	Cambodians	around	the	world	struggle	to	

emerge	from	decades	of	war	and	poverty,	our	people	look	to	

the	rebirth	and	recreation	of	dance	as	testimony	to	the	

endurance	of	our	culture.	



In Memory of Mr. Richard K. Donahue

We extend our sincere gratitude to Nancy 
L. and Richard K. Donahue for their years 

of continued support. 


